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which this is achieved is, in turn, reflected in the way gt
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Victorian display types in the 1960s. )
Display typography is as volatile as fashion.
Like fashion collections, some typefaces are not
designed for widespread use but are expressions |
of the speculative or the fantastic, while others reflect '
classic values and demonstrate a durability that
transcends the season’s trends. Neither is better;
they are simply appropriate to different contexts.
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Bifurcated serifs, scroll-work and drop-shadows
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evoke the |9th-century setting of this novel in
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